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Concerto No. 2 in G Major Op. 13, 3rd Mvt.
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Concerto No. 5 in D Major Op. 22, 3rd Mvt. (Rondo)

E Seitz

|
3
x
Q /
jl- -
i
LHMM_H.'
_ ¢
[k
| i)
Ly
| LY TH|s
sT... % ”
™ TN
-- s
x|
il £ — £l
A A
Mm_. Mn

il Ayl
¢ M ﬁ.ﬁ S ﬁ. -LIJ
| ul |r:
e
Y S|
i
™ T
| i)
'y u
it
i i
| oy
\ il
I f\; umeu
Y N
|
HIN G ko A
s e
_ L1T)
lmMo A i
i N o
LE
-
Y.
-
JLE
] i ™
o RER mw..v w.
R S,

e Ehs
TN o i rr!L
o
L & | il
LN AL
Y'Y
J.J , ar o wz YR
, s TS«
I §
| i
' f,r i
k) B ™ _.||< ..|f .
- TN« B
N & iRES
. 1 S I
pailig iy Nl
i L 1
Bl F/, | .
. % a1
1_.. AR
ot i \;..
Il . Y
' xr
2 W LY #
Sl S s R b ]
ng Je E, = C
——— —_———




o
y

)

rit.

Y Y -
mf ~J

1 0| "
L P
-
Un 1
F Paun 8- \l
D
INIE h-
...rwg _‘.
B BN
2 1 Un
],
TimERs
Y
ﬁ.ﬂ ey mﬂﬂul mﬂﬂu
»
i -N e
|| Un
Vr.p Ml o
Gyl CTNe G
E = u.
FoNEf C m
(I\l'l\lll"l\

#

F ¥

‘(F-

A

e

-

b \
N
HH - 7
s o
" .
C Nl »|4
| B SnN o xﬂr
=
' 3 \
. .
Al %
iz Raa <
£ ™
de Nep ¢
——————



o _ﬁ_nﬁr (e el (W i \ 3 ﬁ b
BiILILL L) . &
2y a0} N N
. . el | Ry {
4 i o i
AR WM MEY T . il )
b - \\\ |l Be .‘\\ < o - \|0 '\ 1
) aREE - il
I ST a5 et
[
Al S ) . 0 [ R (R
m m . ] . . [ . an
m m 18 2l - Ul \\\ N at ~t 1 A~y (O

- #;:
3Lk
1
1

|
[ 7]
7
~
k]
1
[ 1]
Fi
<
1"

e
ri
P
T
11
o~

Nl

7] AW7]

I

A

i

»r

[ 7] 1
’ T
P
o7

P —

—t

-
[ T]
i
|
=
N
I
|
T
—
-

T~

N
dim.
y 3
r
[ 7]
Y
A
=
=
N
=
i

L
}_
&
-
.
T
I}
¥
|
|
ANTY
—t
I
[V
¥
|
hY
—
)
= -
1/ 1
¥
L4
.
oo T~

¥
)
bl 51
1l

63

O
\.JU
D
71
@ h 1
D]

),
oYy _H
hoff CNE. 231
79

H ¥
N34

o

AN 7
)




(Wi

87
26
o

a lempo

poco ritard.

Illmjl '
ﬂjl.
& )
L )
z T
"R
T
Ity
%

-

95

P dolce
a tempo

d
T
I
|

P dolce

H

poco ritard.

[,

2 9

13

13

==
— - ]

- .

I N . —
—_—

F & 1 1
I SV IR e =
——

L]

H
hlf 2037

r+ O

cresc.

——— [ ——
—

)
)




23

&I
) o N
VYR N b

iSRRI
Il Y rmf j.b ﬂmﬂk
b | g
I 3R
o B ﬁ.
) S
ol R

n 1 [ p

v .m . il
J mw R TP &
L

a0 &I

wull ,n S i %,ﬁ

ah
\i N
ﬁu
{
1IN
kil
[Hhi
I _.”
N
Hw
al,
i
all
ﬁ
-
¢
&R

T

{ol'.
1
X
e

L
-

LA
LU ﬂmﬁ#
%
i
I
AL
N
._
)]

»

v

f—\

e

-




L

ritard.
i

|

meng mosso
T
1
T

espress.

P

»

kg

Meno Mosso

a lempo

149

.jﬂ |
. [~
|
AR
L
: ﬁ 1LY
. N -
Il
T ﬁ
. \
i
LY
ﬂrf
s NI
3 (-
S ISEn
!
.,mf
A.
m==
=
< m.v
(I\“[l\llllll\

pitt mosso

156

12 mossg

-

Jp i

4
cresc.

AF A AN
TTh- e |-+-._o

f P Al
Jq#.ﬁi.fl- ﬁ wels

e il e
A ﬁ#&.! e

Ao i he. s 18
o, T
A L A

“

L

il A .

1- -

]

&[] \ N
r_w% LS+ S~
..o 1l
i “ul e
| -Il.‘
ﬁﬂ Nz
. hd
( e
L1 ] HERL :%]) .
o & S i
= - w =
Hm_n ~u]] L
."..1 m.n_.%d
ll\lll]?.\ R



25

4

Concerto in A Minor Op. 3, No. 6, 1st Mvt.

A.Vivaldi/arr. T. Nachéz
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Concerto in A Minor Op. 3, No. 6, 3rd Mvt.

A.Vivaldi/arr. T. Naché:
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Perpetual Motion - Little Suite No. 6
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Concerto for 2 Violins in D Minor BWY, 1043,
1st Mvt. Violin 11 J.S.Bach
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*As there are no dynamic markings in Bach’s manuscript, the suggested dynamics are indicated in parentheses. fGenerally, the trill in Bach’s music starts from the upper note.
*Bach écrivant sans nuance dans ses manuscripts, les nuances suggérées ici sont entre parenthéses. tEn général, le trille dans la musique de Bach commence avec la note supérieure
*Weil Bach in seinem Manuskript keine Dynamik vermerkt hat, wird die vorgeschilagene Dynamik hier fGrandsitztich begtnnt der Triller bei Bachs Musik immer mit der oberen MNote.
im Klammern gesetzt. tGeneralmente, ¢l trino en la myisica de Bacht comienza en 1a nota superior.

*Como 1o hay anotaciones de dindmica en €l manuscrito de Bach, las dindmicas sugeridas estin indicadas
enire paréntesis.
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